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Sallskapet organiseras

Sa borjade Bunk Informa-
tion #1. Det har inneburit
att vi nu har nya stadgar
och att organisationen ar
inford.

De nya stadgarna bifogas.
Som ni marker ar de
mindre "studentikosa" an
de tidigare, men 86 medger
att drsmotet ska kunna be-
drivas pa samma osystema-
tiska och befriande satt
som hittills.

Dessutom bifogas en ny
medlemsmatrikel med ad-
ress och telefonnummer till
alla medlemmar, svenska
som internationella.

Nog om detta formella.
Synpunkter och fragor lam-
nas lampligen pa

Arsmoétet 1994

som kommer att ga av sta-
peln pad samma plats som
1993, namligen Birkagar-
den, Karlbergsvigen 86,
Stockholm.

Datum: 1994-01-05
Klockslag: 18.30 ™.

Anmélan sker genom att
/ skicka pengar for mat och
/' lokalhyra i forvag till post-
| giro 433 42 24-5 (Hakan
. Hdkansson).

Svenska Bunk Johnson Séllskapet

ALLTSA®
140:- inbetalt senast
6 december 1993

och Du ar anmald till rets
héjdpunkt!

oda nyheter

Mike Hazeldines bok Bill
Russell’'s American Music
kommer att vara ute i no-
vember. Nasta projekt blir
att Mike, Harold Drob och
Barry Martyn slar sig ihop
och skriver en bok om
Bunk. SBJS har fatt erbju-
dandet att publicera var
Bunk diskografi i det ver-
ket.

Nya Bunk-skivor

AMCD-45 Bunk & Mutt In
New York 1947. Idel tidiga-
re outgivna ftitlar.

AMCD-46. Town Hall, New
York 1947. Den gavs ut
som Blank Label (E) 102 av
Barry Martyn forsta gangen
och har sedan getts ut i en
piratutgdva av Keith Smith
(New Orleans Rarities #3).
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PRES’ RELEASE, eller Mr

“{ PRESIDENT )

har ordet:

Som framgar rusar sallska-
pet vidare med allt fastare
konturer. Den internatio-
nella panelen har blivit im-
ponerande, minst sagt.
Ganska nyligen anslot sig
sdledes John R T Davies,
nagon presentation behovs
knappast, Floyd Levin, le-
gendarisk jazzskribent fran
Californien samt Laurie
Wright, utgivare av
Storyville som i likhet med
New Orleans Music borde
vara ett "maste” for varje
sann Bunkare.

Den svenska sektionen for-
okar sig sa sakteliga.
Inférande av medlemsavgift
medforde dock att ett par
sydligare medlemmar hal-
kat av. Uppenbarligen en
missbedémning vid forsta
nomineringen. I sannin-
gens namn skall hiar ocksa
papekas att vi haft vissa
bekymmer med en nyut-
namnd, kornettspelande,
skargardsprast och hade
han inte haft en sadan
eminent basist i sina led
hade det varit synnerligen
néra att vi hade fatt rusa
in i var nya organisation
med ytterligare reducerat
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manskap. Sa tack Kulan,
vad vore SBJS (eller
Sumpen) utan Dig?

Vi gor vart basta for att fa
Mike Hazeldine till &rsmo-
tet fo6r att presentera
boken. Han har ocksd fatt
tag 1 Jerry Blumberg, inter-
vjuat denne och kommer
han har vi verkligen “hot
stuff” att se fram emot.

I det hér nyhetsbrevet finns
alla uppgifter om arsmotet
och vad man ska goéra for
att vara med. Jag hoppas
pa ett gediget deltagande.
Intresserade musiker kan
kontakta EK-medlemmen
Christer Fellers som héller
i avdelningen "live music”.
Om det finns idéer till
andra programpunkter
kontakta mig eller Hakan.

Vi ar synnerligen glada att
ha knutit Nils Gunnar
Anderby till EK.

Big Bill Bissonnette

Big Bill har turnerat fér-
digt i Sverige for denna
gang. DA jag dumpade
honom pa nattaget soderut
frdn Sundsvall "hotade”
han med att komma tillba-
ka nasta ar med sin fjarde
fru, tenorspelande Sara
Spencer fran London. I
varje fall ar dktenskapet pa
planeringsstadiet.

Bill var oerhért néjd med
sin sverigevisit - ndgot som
kanske ar svart att tro pa
for den som studerade
hans uppsyn pa Mose-
backe. Men noéjd var han.
Om han lat lite stel pa
Mosebacke si lossnade han
betydligt, d& han kom
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norrut. Vi spelade i tre
dagar och det blev bittre
och béttre. Hans bok gick
at som smor i solsken och
han blir valdigt glad om
man hor av sig till honom
med synpunkter. D4 ham-
nar man pa hans mailing
list och far fortlopande
hans "Newsletter”, som &ar
en liten skrift i huvudsak
om boken, men ocksd om
hans skivutgivning och
med en del kul fotos
ibland. Bills adress finns i
matrikeln. Skriv! och péape-
ka att Du 4r medlem i det
allt mer valrenommerade
Svenska Bunk Johnson
Sallskapet.

Vil mott pa arsmotet!
(CR)

¢

Bunk-diskografin

Jazz Connoisseur (E)
Cassettes har gett ut en del
piratutgavor med Bunk. Vi
kénner till #18 och # 61,
men behover information
om matrisnummer samt
om de givit ut nagot mer
med Bunk. Vem vet?

Ett ganska troligt rykte
sager att Bill Bales hade
ett antal glass acetates
med Bales/Bunk Johnson
duets gjorda 1943/44. Bill
ar dod men hans hustru
lar ha behdallit alla hans
agodelar. Vem reser till San
Francisco snart? Eller har
kontakter som kan snoka
lite?

(HH)
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Bokhornan

The Neon Rain, Heaven's
Prisoners, A Morning For
Flamingos, Black Cherry
Blues, A Stained White
Radiance och In The
Electric Mist With
Confederate Dead. Vad ar
nu detta? Texter under
akrylmdlade tavlor p4
nagot mondant galleri?
Nagon rockgrupps kultfor-
klarade CD-produktion?
Nej, ingetdera, det ar titlar-
na pa de sex bocker som
forfattaren James Lee
Burke hittills givit ut i vad
som lovar bli en fortsattan-
de saga om den avdankade
New Orleans polisen Dave
Robichaux. Fér Bunk-sill-
skapets medlemmar borde
bdckerna vara av intresse.
Dave Robichaux ar namli-
gen en av oss.

I den forsta boken, som
kom 1987, ar Robichaux
fortfarande kriminalare i
New Orleans, men i de f6l-
jande har han sagt upp sig
och jobbar med bét- och
fiskeredskapsuthyrning i
Cajunbdéltet kring New
Iberia och Lafayette dar
han &r fédd. Tillfalliga in-
hopp i den lokala poliska-
ren blir det ibland &nda4,
och hans tidigare poliskar-
ridr gor sig ocksa till och
frdin péamind. Dave
Robichaux far rikliga till-
fallen att kdmpa mot onds-
kan, inte bara i form av
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nog sa patagliga skurkar,
utan ocksd mot den som
finns inne i oss alla. De
speciella demoner som
hemsoker hjalten heter al-
koholism, Vietnamminnen
och skuldké&nslor fér per-
sonliga relationer som ald-
rig blev av.

varit
och

Cajunkulturen har ju
trend nagra ar nu,
utan tvivel kom de har
béckerna ratt i tiden, men
de rekommenderas for den
insikt de ger i de miljoer
som de flesta av oss laser
om fran andra infallsvink-
lar. Inte minst kan James
Lee Burke skildra det exo-
tiska och for oss tilldra-
gande i1 den franskameri-
kanska kulturen utan att
for den skull vija for obe-
hagliga sidor. Lantliga lo-
kalt avgransade kulturer
utmarks ju inte bara av
sammanhdllning inom
gruppen, utan minst lika
mycket av intolerans mot
avvikare och vald som pro-
blemlésning, bade inat och
utat.

Jazzen &ar ingen huvu-
dingrediens i de har bock-
erna, men den, liksom om-
radets ovriga musik, ingar
som en betydelsefull del i
vardagen. Héar talar man
aldeles naturligt om
Waylon och Hank som ar-
tister vilkas texter betyder
nagot. Dave Robichaux
alskar som sagt Bunks
musik och lyssnar for ov-
rigt lika gidrna pa Jelly Roll
Morton som pa Iry
LedJeune. Att hans musi-
kintresse inte ar péklistrat
marker man pa att han
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ocksd kan namnet pa fler
musiker an Lead Belly som
spelade tolvstrangad gitarr.
(Han har till och med
snappat att Robert Pete
Williams gjorde det!)

S& det ar bara naturligt i
den hér varlden att en av
de gangsters Dave stoter pa
i féorbigdende talar om att
han har spelat trombone i
Sharkey Bonanos band.
Om det sen skall tas som
ett tecken pa att han var
usel frén borjan eller pa att
det finns ndgot gott i oss
alla far du avgoéra sjélv.

James Lee Burke har med
de héar romanerna sallat sig
till den lilla skara av ame-
rikanska deckarforfattare
som ar sé bra att de far er-
kdnnande av alla lager -
Hammet, Chandler, Ross
McDonald. Han delar med
dem férmdgan att skildra
karaktarer genom dialog,
och jag satter honom alltsa
snappet hogre an Elmore
Leonard och Ed McBain.
Deckarintresserade vet att
det ar hogt berém!

(NGA)
Fran Bunk-arkivet. Del 1

column
appears I hope that Willie
Bunk Johnson is back in
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New Iberia, Louisiana,
never again to play music
for the profit of others.
But, unfortunately, this
may not be allowed to hap-
pen; for there are those
ambitious enough to use
this poor, old man to fill
the concert halls on the
strength of his once great
reputation.

It 1s a pitiful thing to
watch a tradition crumble
into something that is al-
most laughable...that is, if
it weren’'t so sad. For how
many people paid their way
into Town Hall and Jimmy
Ryan’'s during Bunk's last
visit to New York and when
leaving, asked themselves
whether Johnson was
simply a hoax dreamed up
by some ambitious press
agents? If they were recent
comers to jazz perhaps
they wondered whether all
jazz were a canard. They
couldn’'t possibly discern
the few notes of beauty
that forced their way
through broken teeth and
cracked, ruined lips, for
these notes were lost
among the pitiful clinkers
that might have destroyed
every good that Bunk has
ever done in jazz.

It is a shame that this had
to happen, because Bunk
is truly a great figure. His
greatness, however, depen-
ded largely on the fact
that, up until a few short
years ago very few people
had heard him play. His
letters to Charles Edward
Smith and others were an
important link with the
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past and showed that his
was a soul of great simpli-
city and beauty. That’s
where the whole business
should have been left. Or,
perhaps we should have al-
lowed a single recording
date... just for the record.

I am told by those who cer-
tainly should know that
when Bunk first came out
of obscurity to play on the
West Coast, he approached
the greatness of the past
and which he might have
retained in the present and
future had jazz treated
Bunk Johnson as an elder-
ly human being with recog-
nizable human failings.

But the crackpots and lu-
natic fringe in jazz couldn’t
leave well enough alone.
They had to sell Bunk, and
in order to do this, they
had to build him into so-
mething he never was. They
had to take an old man, in
baggy, unpressed pants and
an ill-fitting coat and make
him into a God. The psyko-
logy is sound, because, you
see, a God can do no
wrong. If a God hits a bad
note or waves to friends
when he is supposed to hit
a high note, then we just
look the other way and
make believe it didn't hap-

pen.

Well, that was all bad
enough, but this last trip
was the final straw. The
whole thing was fouled up
from the very beginning
anyway. Bunk's innume-
rable managers, with all
their running around,
couldn’t even do a simple
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thing like get him to New
York in time. So, at the
last minute, weeping tears
of blood, the concert ma-
nager had to send plane
fare, and the old man arri-
ved here an hour before he
was supposed to appear at
Town Hall. He had no
horn, he had no lip. The
obvious thing to do, of
course, was to hold him
over, or at least to have
another trumpet player on
hand to ease him over the
bad spots. But never!!
There were twelve hundred
tickets sold in advance,
and God bless commercia-
lism.

I didn’t go to the Town Hall
concert, because I had a
feeling that something was
going to happen there that
I didn’t want to see or hear.
I didn’t want to hear ent-
husiastic acclaim turn into
polite, embarrased applau-
se. I didn't want to see peo-
ple shrink into their seats
and start to wonder whet-
her they had been taken in
by a big joke. I didn't want
to go into the lobby at in-
termission and hear the
wise cracks of those in the
know who wanted to prove
that actually they were
there just for the laughs.
That all happened at Town
Hall, and I didn't want to
be there.

However, I was at Ryan's
the next night, and, loo-
king round me, I saw peo-
ple I hadn't seen since the
last night of the Styvesant
Casino. It was old home
week for a fact. But some-
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how or other most people
managed to drift out to the
sldewalk while Bunk was
on the stand until it got so
crowded that a cop had to
chase them all back in
again. They made a lot of
money that night at
Ryan’s, but I just can’t
help think of the looks on
the faces of some people
who had never heard Bunk
play before.

One of the musicians put
it very simply to me that
night. He stood at the
table (actually, to no one
in particular) "Why don’t
they leave that old man
alone? Why don’t they just
let him sit on his front
porch and leave him
alone?”

That is a very good ques-
tion and I believe should be
given serious considera-
tion. But I am afraid that
for New Yorkers it is too
late in the case of Bunk
Johnson. The illusion is
destroyed. The fact that
Bunk is one of the great
surviving historical figures
is almost forgotten. It is
wondered whether he ever
did play trumpet to any-
one’'s delight when deep
down we know he was one
of the gigants.

But the prophets have had
their profits, and 1 hope
they're satisfied.

Ur Jazz Record, Nov
1947, No 60

JAZZORAMA by Bob Author

Bill Bales (sid 1) skall
NATURLIGTVIS vara BURT Bales



